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THE WTNESS NTERVEW



n the short fim “The witness interview”, six exampes of 
cimate poxies ae the potagonists, mineas and fossiised 
ife forms that te scientists about past compositions of the 
Earth’s atmosphee. The D modes of a dri coe, a 
crustacean and a coa, among othes, ae digitay animated 
and questioned via text panes about events in the Earth’s 
history . But instead of answering, they dance to baoque 
harpsichod music against the backdop of a Victorian 
geenhouse. The questions bounce off these “witnesses” and 
ae efected back to the questiones, ike the sun’s ays off 
the gass panes of the geenhouse.

watch video hee

Video, coour, sound, 
:08 min, 2020

THE WTNESS NTERVEW

https://vimeo.com/397192754


Four industria materias, a found 
emnant of meted pastic, the eftover 
sag fom stee poduction, a piece of 
concete and a vucanic ock, ae 
bought to a park for a eceationa 
vacation. 
Taking off fom a cornucopia-ike 
cocoon, the materias wander in the 
couse of the exhibition in  positions 
though the park, a ‘stoing at 
geoogica speed’. 

Via an audio pay, the individua stories 
of the four exhausted potagonists ae 
audibe.

Listen to the audio pay hee (7 min)

Stee, PVC foi, poyamide, stee 
sag, concete, tuffaceous ock, 
variabe dimensions, 2022 
Lantz’scher Skuptuenpark, 
Düssedorf

BAD LAND GUT

http://philippmodersohn.org/bad_land_gut.html


‘The Exhausted’ is a scuptua scene in which a goup of peat bogs 
seem to conquer an empty pedesta. An additiona audio piece gives 
the peat pieces a voice, teing of their origins and needs. This site-
specific work was commissioned by the Berin Repesentation of the 
State of Lower Saxony, 10% of which is coveed by peat ands.

peat, stee, variabe dimensions 
(max. height 180 com), 202
Berin Repesentation of the State of Lower Saxony

THE EXHAUSTED

Listen to the audio pay hee (2.0 min)

http://www.philippmodersohn.org/audio2.html


The video, which uses anaog and digita animation 
techniques, is a fictiona sef-portait of a barnace. 
These shefish swim though the open water as arvae 
to then attach themseves to soid gound in the 
intertida zone. The fim images aternate between 
bright dryness and dark underwater scenes. The 
rhythm is set by a baoque song whose countertenor 
voice sounds a the stanger and whose instrumenta 
parts have been epaced by sounds of the shes.

Video, coour, sound, 
:8 min, 2022

THE SELFSH SHELLFSH

watch video hee

https://www.guidowbaudach.com/en/exhibitions/selfish-shellfish#lg=1&slide=3


n a eporting ock, an undefined, 
 conventiona stone appeas as an aien 
object in a aboatory. t eacts to writ-
ten questions fom the context of some 
sort of immigation office with its very 
own non-verba anguage: geoogica 
tansformation, fossi formation and 
shape shifting at high speed. 

A REPORTNG ROCK

Video, coour, sound, 
5:55 min, 2020

watch video hee

https://vimeo.com/477652991


The video is pojected onto a ear 
pojection foi suspended between two 
horizonta foi fames, auding to a 
aboatory situation. Hanging fom the 
ceiing ae gass and acryic gass 
sceens, into which imprints of the stone 
wee meted - the virtua mode of the 
stone is subvesivey eintoduced into 
the physica word.

A REPORTNG ROCK — EXHBTON VEW

gas, poyethyene, auminum, 
stee, video (coour, sound, oop, 
5:55 min), 
50 × 20 × 120 cm, 2020
nstaation view 
Etwas mehr as Arbeit, goup, 
Kunstveein Göttingen, 2020



The short fim Unfiteed Smoke 
describes a fictiona experiment in which 
the 5-phase mode of swearing is tested 
on smoke in a wind tunne. t is 
investigates whether the sti poory 
undestood turbuence itsef ae foce 
expessions. The smoke becomes a 
swearing actor.

Video, coour, sound, 
:00 min, 202

UNFLTERED SMOKE

watch video hee

https://filmallmende.net/filme/unfiltered-smoke


STONE TREK



STONE TREK 

The teescope of the Achenhod star 
observatory softens ike a trunk and 
burows into the soi of Berin’s 
Teptower Park. During a cinematic 
journey though the sediments of human 
history and Earth’s ecent epoch, the 
poducts of the driing deveop a ife of 
their own. After the teescope has spat 
them out, they conquer the surounding 
urban space in movements of undefined 
choeogaphy.

Video, coour, sound, 
:50 min, the sky was the 
imit, goup, Stiftung 
Panetarium Berin, 2021

watch video hee

https://youtu.be/xm27ecoiBco


STENL WLL NT SCHLAFEN

stone, sag, gass, between 12 × 20 × 11 cm and 
5 ×  × 15 cm, 202



The AA, initiated by artists Kasia 
Fudakowski and mysef in 2018, is an 
intediscipinary ‘amateur academy’ that 
aims to bring together internationa 
participants fom diffeent pofessiona 
and socia backgounds within a non-
bueaucatic, ow-hieachy and 
materia-oriented appoach.

We see the AA as an experimenta, 
ever-changing patform for exporing 
new forms of knowedge exchange, with 
a substantive focus on the everyday, 
hands-on working eationships with the 
things and eseach objects of each 
pactitioner, and the goa of narowing 
the gap with the non-human and 
inanimate word.

For the fist edition, we found four 
internationa participants (fr/p/de/per) 
of diffeent ages (21 to 5) though a 
ca for poposas. n Juy 2018, as a 
goup, we met 27 invited experts and 
dedicated amateus, such as a physicist, 
a awyer, cuatos and artists of divese 
pactices, a sharing their ways of 
thinking and working within an intense 
and divese pogam of workshops, 
ectues and site expoations.

THE NTENSVE NDEPENDENT NTERNATONAL AMATEUR ACADEMY 

AA  - : Berin-wide (2018), 
Saon am Moritzpatz and Cemex 
cement factory Rüdesdorf (201) 
and Stechin nstitut (2020)

During AA  at the Saon am 
Moritzpatz in Juy 201, the hieachy of 
knowedge exchange was to be further 
educed: 10 ectues wee asked to 
addess in innovative formats the specia 
eationship to the object of work of their 
espective pactice and to make cear 
whether and if so which matter or things 
have a performativity or agenda. For 
exampe, a vioogist, an envionmenta 
aw attorney, an achitect, and a pastics 
conservator wee invited.

Given the specia cicumstances of 
2020, AA  took pace privatey over a 
weekend in September as guests at the 
Stechin nstitute. As our experts we 
invited 5 awyes fom London, 
Amstedam and Berin to discuss with us 
the possibiities of rights for matter and 
natua entities, simuated pocesses and 
a iabiity of concete. 
Coming back to an idea that has been 
fermenting in us for over a year and a 
haf, we wanted to better undestand the 
ega pocesses invoved in ceating a 
ega pesonhood for non-humans and 
the esuting right of action.



This short fim uses photo essay, stop 
motion and digita animation techniques 
to te the story of an absud fictiona 
courtoom dama: Concete is being 
sued for its envionmenta damage. The 
tria is contested by peope and materias 
aike.

Watch the taier hee

with Kasia Fudakowski
Video, coour, sound, 
20:15 min, 202

CONVCTNG CONCRETE

https://vimeo.com/931110817?share=copy


GRAND HOT COURT

nstaation view
attitudes of heat, soo, 
Gaerie Guido W. Baudach, 
Berin, 2020



The oom instaation Gand Hot Court 
consists of a suspended ceiing made of 
pastic foi, simiar to a geenhouse oof 
or a minitue cimate chamber. Ova met-
a cages coveed with stone-based gan-
ues stick out of meting hoes in the foi. 
They encose vacuum bags and hod 
them at diffeent heights. The vacuum 
bags contain atmospheric gases such as 
agon, CO2 and methane.
 
A poetic text is pubished as a pess e-
ease for the exhibition: in a ‚geenhouse 
tribuna‘, materias such as gass, con-
cete and gases themseves negotiate 
the esponsibiities of ecent cimate 
change:

(...) Glass is carrying on with its strategy 
of clearly defining a framework for which 
the responsibility of climatic eventualities 
can be fairly assigned. It was explained 
that to assign responsibility a true under-
standing of the effects of each and every 
material must be interrogated, their moti-
ves made clear, and only then can the tri-
bunal make its final judgement.

In one rousing moment Concrete objected 
to taking any responsibility claiming that, 
as it was man-made, how could Concrete 
bear responsibility for its own creation. 
The prosecutor replied, “Ours is a sys-
tem in which there is no outside, so there 
can be no such thing as unintended con-
sequences, there are only consequences. 
And this tribunal’s job is to lay them bare.” 
(...)

— Harry Haddon

GRAND HOT COURT

HUSTLE N A HOT HOUSE (CO2)
Sand, pebbe stones, asiikos, 
epoxy esin, stee, PET, PE, CO2, 
7 × 52 × 2 cm, 2020
attitudes of heat, soo, 
Gaerie Guido W. Baudach, Berin



A text about a fictional facility 
accompanies the installation: 

The test facility The autonomous algae 
works in a future, where we can 
communicate and negotiate with other 
species. Here, the energy potentials of 
algae are explored, as are ways to regulate 
their blooms.

Mutating algae species are proliferating, 
the number and size of their blooms are 
steadily increasing. The algae seem to 
pursue an expansive strategy. Using green 
micro algae as pro bands, conditions for 
bloom arrest using nitrate diets will be 
investigated at the facility to avoid future 
tipping points. In the form of asphalt 
made from petroleum, algae have already 
sealed large parts of the earth’s surface. 
Here, blow-ups in the ground will be used 
to allow water to evaporate.

The goal of the facility is to develop 
scientific standards for a ‘general algae 
law’. On the one hand, this should 
designate bloom areas and guarantee 
nutrient supply, on the other hand it 
should penalize exceeding the bloom 
limit.

Stee, poyethyene, poyviny choride, construction 
waste, pump, micoagae (Choea Vugaris), potas-
sium nitate, 500 × 700 × 0 cm, 2020
Wet in Teien, goup, Kunstveein St. Paui, 
Heiigengeistfed Hambug

DE AUTONOME ALGE ANLAGE 
(THE AUTONOMOUS ALGEA FACLTY) 



(...) These objects, which are made of 
various kinds of both artificial and natu-
ral materials, such as relics or weathered 
fossils, petrifications of uncertain origin 
or even geological formations, appear as 
kinds of threatening hybrid messengers 
from the future. (...) 
 
The work Couverture (2015) is difficult to 
define: like a folded and then careless-
ly abandoned blanket, this curious thing 
made of thin bed mortar, sand, wood and 
glass lies strewn on the ground, strange-
ly soft and surprisingly hard at the same 
time, weirdly artificial – and then, in its 
casual obviousness, in fact almost natural. 

— Dominikus Müller

COUVERTURE

thin-bed mortar, sand, wood, 
gass, 0 × 28 × 8 cm, 2015



SALENTO MODEL

The Saento mode feigns to be hewn 
fom a ock in the municipaity of the 
same name in southern tay, but it is 
actuay a cast of the ‘artificia stone’ 
concete. ts oganic fods efer ionicay 
to the eather seating found in cassica 
museums.

concete, pebbe and chak, 
8 × 15,5 × 5 cm, 2015
Aussteen des Aussteens, 
(exhibting the exhibition), 
goup, Staatiche Kunsthae 
Baden-Baden, 2018



concete, stee, foam, peat, 
gave, sat, sand, styofoam, 
gass, tanspaent foie, 
10 × 80 × 75 cm & 
80 × 80 × 0 cm, 201
cement & weather, soo,
Odenbuger Kunstveein

LOUNGESET ‚TORBA‘



PARTERRE MORANE

gave, sand, gass, dust, 
styofoam, gass sag, sat, 
peat, ganuated cay, 
0 × 550 cm, 201
cement & weather, soo, 
Odenbuger Kunstveein



ALLROUND MANEGE 

ALLROUND MANEGE 
video, foor pojection, 
coor/sound, 1:0 min, 2015

Aound Manege deas with the 
formation of surfaces; ayes of feeting 
images show an aray of topogaphies 
and and uses. Within an ova of sand, 
sateite images fom common navigation 
technoogy ae bought together with 
the music of a baoque gaden party and 
the ive digita topogaphy of an ‘Aug-
mented Reaity Sandbox’. 

This technique is used both in 
geogaphica museums and in miitary 
stategic panning; whie a sensor scans 
the changing contous of constanty 
moduating heaps of sand, topogaphica 
coor sequences ae pojected in ea 
time back onto the surface. Forms 
emege, fod and dispese in the 
sandbox, the initia format of the 
scuptua.



pigmented concete, moss, soi, 
varying dimensions, 201
Spaceoogia, goup, 
Park Manitiusa, Poznan

Societies ae tansformed, boundaries ae 
offset, wordviews gow stonger and 
weaken, styes evove and disappear. What 
emains constant is the concete physica-
ity of andscape, achitectue and cutua 
artifacts ... in between is the perpetua fic-
tion of fexibe and uncontoabe inteac-
tions between peope, ceatues and 
things. 

n the Park Manitiusa ae congomeates 
of materia and stye efeences, which 
take the form of patforms, miniatue 
continents or seating modues. The design 
of these bodies is made up of eements 
that wee seen and coected during waks 
in the neighborhood of Stary Grundwad.

BLOCK- UND SCHOLLENGEBRGE 
(BLOCK AND CLOD MOUNTANS)



DE PUNKTERUNG DER SPHÄRENARENA 
(THE DOTTNG OF THE ARENA OF SPHERES)

each 7 cm × 21 × 21 cm, 
concete and divese materias, 
corection ines, goup, 
Rosengarten in the Goer Tier-
garten, Berin 201



Sand, gave, stones, asphat, 
asiikos, gass, pigment, epoxy 
esin, stee, os, 
120 × 15 × 0 cm, 2018

BAUTEC



Sand, pebbe stones, stones, 
gass, asiikos, epoxy esin, 
15 × 70 × 7 cm, 2020

YOUNG STONE WTH FUTURE



SO2GO

SiO2go
nstaation view, soo, 
Gaerie Guido W. Baudach, 
Berin 2017



SO2GO (STREET)

Safety gass, asphat, cayon, 
pebbe, quartz sand, ion, epoxy 
esin,  × 1 × 12 cm, 2017
SiO2go, soo, Gaerie Guido W. 
Baudach, Berin



FLOATNG

FLOATNG XV
concete, gass, stee, sand, gave, 
2,5 × 1,5 × 5 cm, 2015
Turbuenzen im Teich, soo,
Gaerie Guido W. Baudach Berin  



DÉCOR DANCE (RED AND YELLOW)

miror, stones, pebbe stones, 
stee, epoxy esin, 
5 ×  × 18 cm, 2020
attitudes of heat, soo, 
Gaerie Guido W. Baudach, Berin


